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Canyon Records of Phoenix, Arizona has produced, and distributed Native American music
for 56 years, and is one of the oldest independent record labels in existence. Canyon was founded in
1951 by Ray and Mary Boley wbpened the first recording studio in Phoenix in 1948. The Boley's
involvement with Native American music began when Ray was asked by the Phoenix Little Theater to
record a Navajo singer named Ed Lee N§pastured below with Ray)Boley was so taken thiwhat he
heard that he recorded a collection of songs
titted Natay, Navajo Singeran albumstill
in active releaséandearningroyaltiesfor
b I { lfaény)a

To promote the album, the Boleys
took a booth at the 1951 Arizona State Fair.
For most otthe fairgoers, the recording was
only a curiosity, but for Native Americans it
was a revelation. They had never seen any
of their music available on record before,
and the album was well received within the
Native community. Before the close of the
fair, a Hopi jewelent a booth next to the
Boleys suggested they record Hopi music.
The Boleys took the idea to heart and
soon began recording music from tribes
throughout the southwest.Their new label,
Canyon Records, was a sister company to
Canym Films, a company also founded in
1951 specialingin documentaries and
commercial work.

From the beginning Canyon Records
had a different focus frorthe fewother
record labels releasing Native American
music. Prior to theBoley<efforts most recordigs were produed and released for the benefif
scholars and academics. The Boleys saw their Native American neighbors as customers and tailored
their releases to fit theneedsand request®of the Native community.In an era when Native Americans
werea little-understood, often ignoreganda frequently oppressed minority, Canyon Records served
as an important validatioof the musig artists, culture,and community

In1971,the Boleys sold Canyon Films and expanded the efforts of Canyon Recoggls. Th
opened a retail operation in Phoenand began building a distribution network. This development was
laborious and involvedextensiveli NI @St o0& Y202NJ K2YS | ONRaa (KS 02dz
see the potential of selling Native American ncusDne shopkeeper in Bemidji, Minnesota (adjacent to
I AA3IYAFAOLY(G NBASNDI GA2Yy 0 NI dahdzhisySoRng the pot&nfial ¢ Ly RA |
customers passing his door. Despite this resistance, the Sodegevered and a built a digbution
network throughout the western United States and Canada to sell Canyon titles as well tludlserof
Native Americamusicproducers.In 1984, in an attempt to sennetire, the Boleys sold their store and
distribution company (which still operadeunder the name Drumbeat Indian Arts)focus solely on
production.



SemiNB G ANBYSY (i RA Ry BoleKrhaddl dnyadh with b Nativié Kmerican flutist
named R. Carlos Nakai2 £ S& KIR 1Yy26Yy bl {1{FAQa FlFIiKSNSowl &Y2yR
his Navajo language radio program before becoming Natr#jal chairmar. R. Carlos Nakai had
produced a recording of solo flute music call@dangesand Boley asked to distribute it. Nakai, who
had been turned down by several record labelsead and a new era in Native American music began.
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release ofChangesCanyon began to place this recording in gift shops, art galleries, and new age
oriented retaf S NB& ® 'a AdG o0SOFYS Of SI NJ-dvésipdientiallinthie A Q& Y dza A (
gift/tourist and new age market Canyon began to build new distribution. The soothing, transporting
jdzt t AdGe 2F bl {11 AQa ¥ dzind forNodz¥akive lis@rterd, hii ngcdrdingy quitk®y | G G N.
defined Native American music. NaRai Y dz& Ae@l thé expahsion of Native American music into
mainstream retailing in the 1990s amdbkaiwould release more than thirtfive albums with Canyon.

The 180s and 1990s also saw the growth of other styles of Native Amenmicesicsuch as
pow-wow, peyote (Native American Churgtusig, and contemporary fusions (rock, rap, new age)
as the Native American community increased in population and acculturation. ThHeative
community began to share greater interest in Na#vaerican culturefueled by major media
productions likeDanceswvith Wolves, Geronimo, 500 Natioras)d others.

In 1992, Boley sold Canyon to his ldimge executive assistant, Robert Doyle and retired
(Mary passed away in 199Raywould pass awain 2002). Canyon continued to develop its
relationship with Nakai and both traditional and contemporary artisks.2000, Canyon, needing
more warehouse spaceurcha®d its presentation locationaguiring a commercial recording studio
(Jack Miller Productionsandadding agraphic design companilile Graphick

Canyon has earned the only two gold recdimsNative American music, bothy Nakai,
for Canyon Trilogyand Earth Spirit Additionally, Canyon albums have received tweBgMM®
nominations (se®2 Y LI SGS t A&l F2ft26Ay A0 BedsihEPeppeS oAy F2NJ
Canyon has wofour INDIE Awards (theramm¥®for independent record labelsio longer in
operation) as wellastwenty-five Native American Music Awards (Nammies).

Now in the middle of its silk decade of intimate involvement in the Native American
community of North AmericaCanyon Records continues its commitment to adxish traditional
and contemporary Native American artistsachievng their artistic aspirations
and fulfilling their cultural responsibilities.
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Gold Records

Canyon Trilogy, R. Carlos Naké&CR610)
Earth Sprit ¢ R. Carlos NakéCR612)

GRAMMY®AWard Winner
Bless the People Primeaux & MikdCR6317)¢ Best Native AmericaAlbum (20@)

GRaAMMYRAward Nominations

Ancestral Voiceg R. Carlos Nakai & William Eaton{{TR0)
¢ Best Traditional Folk Album (1994)
Inner Voiceg R. Carlos Nakai (&R21)¢ Best New Age Album (2000)
Inside Monument Valley, R. Carlos Nakai & Padbrn (CR7020)- Best New Age Album (2000)
In A Distant Place; R. Carlos Nakai, Nawang Khechog, William Eaton & Will Clipmaf4ZR
- Best New Age Album (2001)
Tribute to the Elderg Black LodgéCR6318)- Best Mitive AmericanAlbum (20Q)
Weasel T A f Q& ¢ BabkB 6d¥é€CR6337)- Best Mtive American Album (20@)
w2 01 A Y ; Nértke®n Cre&(GR6327)- Best Mitive American Album (20@)
Change of Life Young BirdCR6341) - Best Mtive American Album (20@)
Fourth Worldg R. Carlos Nak&CR7046)- Best New Age Album (28D
Spirits in the Wind; Burning SkyCR7047) Best Mitive AmericanAlbum (20@3)
Round Dance the Night Away Randy Wood (GB344)- Best Mitive AmericaAlbum (203)
{ G Af tcNordhériGfegCR6358) - Best Mitive American Album (20@)
Sanctuaryg R. Carlos Nakai (€R60)) - Best Mitive AmericanAlbum (20@)
Our Love Will Never Die Randy WoodCR6388)- Best Mtive American Album (2006)
Intonation ¢ Alex Smith & Cheevers Topp@R6395)- Best Mtive American Album (20®)
People of Peace R. Carlos Nakai Quartet (ZB869)- Best New Age Album (26D
ahw9 Y ARaWMSong® Black Lodge (CE387)- Best Mtive American Album (20®)
Long Winter Nights; Northern Cree & Friends, VolumdGR6401)
- Best Mitive American Album (200)
Heart of the Windg Robert Tree Cody & Will Clipman {QR 2)
- Best Mitive AmericaAlbum (200)

Indie (American Federation of Independent Music) Awards

Touch the Sweet Eartt) Sharon Burch (C535)- 1996

Circle Dance songs tife Paiute & Shoshone Judy Trejo (CB283)¢ 1998
Mythic Dreamerg R. Carlos Nakai (€BR8)¢ 1999

Seed of Life Radmilla Cody (G8345)¢ 2002




